& pieface 


6 | Everybody Comes to the Freakshow 
by KYLE BAKER 
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For one hundred years, from the 1850's to the 1950's, there were many 
travelling “freak shows” constantly touring America. These “freak shows” 
glorified and romanticized human deformity by exhibiting certain 
individuals afflicted by disease, accident or birth defect as “freaks”. These 
traveling “freak shows” may not have been the perfect solution to an 
imperfect situation, but at least they offered those unfortunates a. good 
income and the camaraderie of their own kind. 

In these more enlightened times, modern medical science has eliminated 
most of these human oddities either through abortion or corrective surgery. 
When these curiosities do manage to be born or created through disease or 
accident, society has decided that it is wrong to exploit these people, and, 
perhaps, that is a noble attitude. But perhaps, too, it is a denial of the 
ugliness and deformity that we “normal” people feel within. In an 
increasingly homogenized and conformist culture, we have become afraid of 
the distorted reflection we see in “freaks”, and at the same time, we deny 
them the ability to exploit what may be seen as their only “gift.” We may no 
longer condone the exhibition of human oddities, but the “freaks” still 
attract stares. The difference is that they no longer get paid for it. 

Is our modem enlightened attitude actually an improvement over the old 
travelling freak shows? The Residents, whose interest lies purely in the 
romantic recreation of uneasy feelings from more innocent times, believe 
such questions are best left in the hands of sociologists and philosophers. 

So sit back and relax, and come to the Freak Show! 


“Hurry! Hurry! Hurry! Step right up and you will see on display before your 
very eyes a collection of some of the strangest specimens ever gathered 
together on this planet-—-both live and preserved. 

You will see the incredible Jello Jack--the one and only boneless boy. 

Also, we have the amazing Herman--The Human Mole. Living his bizarre 
underground life inside a specially built trailer which he hasn't left for the 
last Seventeen years. 

You'll see Wanda-The Worm Woman and Mickey-The Mumbling Midget 
with his secret from far beyond the realm of human understanding. 

There's also Benny--Bouncing Benny The Bump, as we call him, who can't 
wait to show you the eerie and shapeless mass which he hides beneath his 
shirt and shows only when he does his famous dance--The Bouncing Bump! 

So--step this way, folks come on in, you know you can't resist. 

Come in and make your mundane lives look like the kiss of bliss." 


\) Everyone comes to the Freak Show 


Ya 


ush at the Freaks and the Geeks) 


y Ladies und Chentlemen! 
Ztep this Vay! You vill zee on 


dizplay a collection of der 
ztrangest zpezzimenzs ever 
gazzered together- Both live 
und prrrrezerved! Hoo! Ve got 
der ztuff here vat vill Horrivy, 
ztupivy, und terrivy you! Ztep 
> rrright up! 


HEY / SHIRLEENE, Al 
THAT THE WEIRD STRING 
@ac LADY 


YOU'RE RIGHT, LESTER 
OE. IT'S HER ALRIGHT / 
AND STILL STICKIN' OUT 
LIKE A JUNE BUG ON A 


LOOKIN’ AT HER, LITTLE 
BILLY BOB, OR YOU'LL BE 
HAVIN" BAD DREAMS. 


LOOK! SHE DONE 
BROUGHT THAT STRING 
BAG WITH HER TOO ! 


Y war's sue cor)” 
IN THAT BAG > ped 
‘OH, M¥ LORD / 
IT LOOKS LIKE... 


‘SHE SHOULDN'T OUGHTA 

BE ALLOWED AMONG: 

DECENT FOLKS, IF'N YOU 
AST ME? . 


it 
P 


VY _|GUESS SHE MUSTA 
f\_SEEN HIM THERE TOO. 


, = ——— ns. — 


TAIN" NEVER GONNA FORGIT THAT SHOW. 1 
REMEMBER ONE GUY WITH THIS MUGE DISGUSTIN' 
LUMP JUST SORTA GROWIN' STRAIGHT OUTA HIS 
CHEST! AND AFTER A WHILE HE STARTED BOUNCIN’ 
TT AROUND! | LAUGHED "TIL | THOUGHT 
| WAS GONNA THROW UP. 


YEAH, | REMEMBER / 
D 


"AND THERE WAS THIS JELLY KINDA THING. 

DON'T KNOW IF IT WAS A HUMAN BEING OR WHAT. 

JUST A KINDA FLESH PILE THAT SHOOK AROUND 
WITH THESE TWO EYEBALLS STARIN’ OUT! 


NOW, YOU WATCH YOUR MOUTH LESTER 


HEY, | BET SHE COULD 
MAKE YER HAMMER JOE! THERE'S CHILDREN PRESENT ! 


UMM ! HEH. .HEH... HEH 
YES MAM. 


HAD A GIANT EYEBALL INSTEAD OF A HEAD: 
‘AW, C'MON, LESTER JOE / 
SWEAR ! 1 SWEART TT 


AN! HE WAS LOOKIN" 
STRAIGHT AT ME! 


AN’ THERE WAS THIS HEAD. 
HARRY THE HEAD. 


LR NEVER SEEN NOTHIN” ) Year, A Tune Lie Tua ¥” SHOULDA BEEN 
was Just { SHOULONTA BEEN, 
| ‘sorrin’ Upon } “ALLOWED TOLIVE!_ BIRTM) “CEP 
SOME KINDA 
| ‘THROAT, | GUE! 
b ( NASTY. 


SO WH ee you 
SA me Ao. op, tou seassucanc 
ECILIC (ER )] 
a SUM FOR BRAINS! oa 


| WHO DO YOU 
THINK YOU ARE? 


‘OL? JIM CROKER SAID HE SEEN YW ONLY SHE WUONT, 
HOME ALONE ALONE, WUZ SHE 3! 
LATE THAT NIGHT WHEN HE 
‘CLOSED UP HIS STORE / 
‘SHE HAD HARRY 
WITH HER / 


SHE LIVED WAY GUT INA } SHE SHORE WUDNIT FROM AROUN’ 
LITTLE SHACK ON THE | 7 HERE. SUMBODY SAID SHE TALKED 
way To Goaa’s Bayou. { REAL FUNNY LIKE SHE WUZ FROM 
SEEN THE PLACE OVERSEAS SOMEPLACE, BUT | CAN'T 
ONCE MYSELF! gf SAY AS | EVER HEARD HER MYSELF 


AN' WHEN THAT TENT SHOW 

PACKED UP AN’ LEFT TOWN, 

HARRY THE HEAD WUON'T 
'WITH IT NO MORE / 


T CUES, ‘ONLYEST THING WAS, SHE 
SHE MUSTA “A WOUND UP WITH SOMEBODY 
REALLY NEEDED ) THAT DIDN'T HAVE NO BODY! 


GRIZELDA, MY VAPID 
AND BRAINLESS FLOOZY, 
KINDLY FETCH ME 

MY BRUSHES / 


THEN ONE DAY SHE TURNED UP IN Jim CROKER’S 
STORE! SHE HAD A BUNDL'A THEM CLOTHES SHE 

MADE 70 SCRATCH A LIVIN’ ANA ROLL OF 

PAINTIN'S. SHE SAID WU2 MADE BY A FRIEND. 


‘AN’ SHE WUZ CARRYIN’ THAT STRING BAG / 
FOLKS HERE ‘BOUTS AIN'T INTERESTED 


INNO FANCY KINDA ART STUFF / 


~ HOW DARE YOU INSULT 
MY ART, YOU BILE-BREATHED 
RECEPTACLE FOR DROOL?’ 


“THE MAGNIFICENCE OF MY 
} ART WILL LIVE ON LONG 


Bad 
WHILE | SHALL ¢ 
LIVE FOREVER! 3 


WELL, TLL TELL YOU, OL’ JIM CAME OUTA THE BACK ROOM LIKE HE WELL, THE WOMAN DROPPED EVE 
WAS ON FIRE, AN’ QUICK AS LIGHTNIN’ HE HAD THAT BIG SCATTER- JJ | THING, CEPT THE STRING BAG, AN’ 

GUN POINTED AT THE WOMAN'S HEAD AN’ HE TOL’ HER TO TAKE. DID JUST LIKE HE SAID... AN THAT 
THAT DISGUSTIN’ THING IN THE STRING BAG AN’ GIT THE HELL J |WAS THE NEXT TO LAST TIME ANY- 


(OUTA HIS STORE / 


BODY EVER SEEN HER, ‘TIL TODAY. 


THa'S RIGHT, LESTER JOE . 


DO YOU HEAR ME, MY. 
INSIPID LITTLE SLATTERN, YOU TRULY. 
You HATE 


TROUBLED TROLLOP > BO 


OF 
ABUSE FROM A PITIFULLY SPOILED, SPITE 
SPITTING BODILESS HUMAN HEAD 


You srupip 
LITLE MAN 


“SOME SAY SHE POISONED HIS FOOD! ‘SOME SAY SHE JUS’ LEFT HIM THERE ON 
= THE FLOOR AN HE DIED OF NEGLECT... 


FOR STARVATION! 


CEPT THE LITTLE RART DIDN'T HAVE NOHEART J [MAYBE THAT'S WHAT WAS WRONG WITH HIM 
‘CAUSE HE DIDN'T HAVE NO BODY / RIGHT FROM THE START. 


; HAW! HAW/ HAW! 


\ 
INR 


Bi] 0 1 Guess He DID GET To 
PA, Live FOREVR, AFTER ALL! 


WELL, | KNOW WHAT I THINK. | THINK NO SIREE BOB TAIL! 1 AINT NEVER 
THAT BOTTLE'S STILL OUT THERE IN SPOKE TO THAT WOMAN AN' | AIN'T 
THAT SHACK DOWN BY Cost 


WHUT YOU WANT, LITTLE J WHAT'S SHE GONNA DO WITH THAT) WELL, [GUESS SHE'S GONNA 
pp Bitty BOB? BIG OL’ MELON, MOMMA? oa/ BAT IT, YOU SILLY LITTLE THING! 


ae - 
J=—“‘tgadz!_ How mortifying! As der late, great Louis Prima vunce ~~ 
zed ta me, "He ain't got no body"! Hoo Hah! But zeriously. Zis 
negzt Frreak Vill horrivy you, but don't vorry! In zpite of his 
= daunting azpect, he's rrreally qvite zpineless! Ho Ho Ho! 


ee 


FREY ARE DARI AND, EALLGU; LIKE THE COSTUMES WHICH THEY f | FS S T 
ART DAMAGE PATRONS, BUT T T I SSE A || Some Finnceran't:| 
Ie niey Onur rare IIA = mee nasuc ervoaven LT RIGHT 
1BOUT DESTRUCTION, SSN Sean sto ns under inear FS SS 


NEES Me ficker Sie! FSS 


FOR WHEN T FINALL i 


mY SEM 
SALT J eukiiya | 
x AM Wrasse. fe. 
J 


ALLOW ME To PRESENT MY LATEST AQUASITION... 
ZAM SAb AND PITIFUL, A PRISONER. IN 


THIS BOTTLE ON THEIR ARTSY PEDESTAL. 
TEAM ALIVE, BUT MY LIFE IS THAT OF 
A HELPLESS OBJECT OF CURIOSITY, 


Baas BOY 


HE'S A REAL 
LIVE FREAK 


STORY anv ART© MATT HOWARTH: 
BASED ON LIFE FORMS CREATED BY THE RESIDENTS 


1 DISCOVERED HIM IN i 
Rimaeune etext SIMU 
‘SHOW IM FLORIDA 


‘A BONELESS BOY IN A 
BOTTLE... HOW PATHETIC 
YET PECULIAR... 


CRASH! 
wHeRe: 


A STAGE, AND PEOPLE 
BS) WATCHED HIM LIE THERE 


i 
\ THEY POURED KIM OUT ON 


LWAD NEVER HEARD N 
OF sucH A GENETIC 
DEVIATION IN ALL oF QU) 
IAM NAST LIBRARY 
ON MEDICAL ODDITIES. 
SHE MINUTE 1 SAW 
4ELLO Jack, 1 KNEW 
"E HAD To HAVE HIM! 


2” $0 T STOLE HIM FROM 
THE FREAK SHOW LATE 
ONE SNEAKY-BLACK NIGHT. 


ATLEAST Back IM 
We FREAK SHOW, x 
HAD FRIENDS... Row 
‘AND BENNY AND 
WANDA... HERE, THEY 
Just GAWK AT ME 
ALL DAY LONG. 
NoBopy EVER TALKS 
To ME ANYMORE 
WEY JUST TALK, 
jour ME... TM 
$0 SAD AND LONELY. 


AY ots DONT FEBL oe HE'S NOT ONLY BONELESS, HE'S RY iF 1 CouLd movi 

SORRY. FOR JELLO ACK: BRANLESS —LiTeRALLY. “Mere fl [YZ wours ‘bo 
1s SIMPLY No PH¥SioLoGical qq NY THINGS To. 
ee Bl 


IF 1 WERE A COWBOY, TD RIDE MY WILD STALLION THEY 
AND TRAMPLE THEA LIKE PRAIRIE GRASS WOULDN'T 
OR MAYBE LIKE RATTLESNAKES. ¥ES.. SA Laven At 
T'D TRAMPLE THEM UNDERHOOF LIKE THE 


LIZARDS THEY ARE! 


BUMMER, 
Ttwousut 


HAVE SOME. 
CooL. ZEN 


BUT TM NOT...17m JUST : 

HELLO ACK THE pret 

BONELESS Boy. Rea = = = Li 
3 : jiffy] TWIS'LL REALLY IMPRESS. 

a : MIA) THe ints: TVE corra DAR-EL 

2: HAVE. Him, WANG! 


HAHAHA! 
KNock 
Nock. 
ANKBODY Fe: 
Home? 


ANYTHING 
BUT THIS. 


I Would FEED HIM Good! T WoULD 

Fiat H\_JAR WITH JAck DANIELS 
AND WATEH HIMA FLIP OUT, You'VE 
GOTTA SELL HIM To ME, YANG ! 


YEEZ— WHAT 
bo vA FEED 
‘SOMETHING 
LIKE THAT, 
ANYWAY 7 


IF 1 WERE A BIRD, 
T COULD ESCAPE. 


A Bib BARN OWL, Like THE ONE T SAW 
TWAT TIME THE FREAK SHOW HAD. To 

A) TAKE SHELTER FoR A NIGHT IN A BARN 

1A BIG BARN OWL WITHA FEROCIOUS 
BEAK AND RAZOR-SHARP TALONS. 


5 COULD USE HIM IN 
A MOVIE =A MONSTER 
MOVIE—NO WAIT — 
‘T coud biGit| Zé 

SM HIM AND RELEASE 

=f (A Rom cb oF 

A im 30 Hat 
3] EVERYONE ‘Could 
Sb WAVE THEIR OWN fe 
JELLO ACK 70 SIT 
ee] ON THE FIREPLACE 


1 WONDER 
Tee, 
BIEEDS..2 


PRIZE. oF mx 
COLLECTION: 


TD GRAB MY NEW 
OWNER IN MY 
CLAWS, AND T'D. 
CARRY HIM AWAN. 
HIGH INTO THE 
SK... HIGH ABOVE 
THE C\TY WITH HIM, 
IN- MY CLUTCHES, 


TD FLY 
UP HIGH 
TOWARDS 


THE SUN A 
VAST BALL oF 
BRILLIANCE, 


OF FUFILUMENT 
IT TELLS ME of 
WAWS TO ANIMATE 
me JELLO Roby 


To GIVE me 
‘AND muse 


BONES 
es 


IT BLINDS ME, BUT FLY 
EVER HIGHER... EVER CLOSER 
TT CAN FEEL ITS WARM. 
MESSAGE ON MY FACE AS 
APPROACH ITS FLAMING 
BALL... BALLIN THE Sky... 
Like A Sop OF STELLAR FURY... 
THE SUN WILL FORGE ME BONES 
OF STEEL IN ITS FORNACE 


BUT TM NOT. 


WST JELLO Ack, 


“THE BONELESS 


WELL, IE You 


Bow, S0B, 


AND I'M GOING To | | 
SPEND THE REST Hi 


Wont sere 

I) um “ro me, 
THEN TM 
LEAVING | 


HAPPY YANG'S | es 
HOME MUSEUM 
moreic Ht 
DELIG 

hyeeponspatynwsey 


OF MY LIFE IN |, = 
SAR IN THIS 

maniac’s sick |! 
COLLECTION: 

| WITH PEOPLE 

It LAUGHING AT ME. 


' MO 


To THEM TM LUST A 
ININDLESS PUDDLE...No 
ONE WILL EVER THIN 
SHOULDN'T PRA OF RE AS A LITTLE BOM, 
DAR-EL. (OU KHO 
e GOING To SNEAK 


(ek AND TRE "TO 
STEAL YOUR FREAK. 


THE POOR 
Lime kip... 


THE END 


Holy cow, huh? 

Zis zhow is devinitely not 
for der veak-ztomached, ja? 
This negzt acht is got vun of 

der ztrongest und mozt 
voluminouz ztomac! 
around! Ledz have der big 
velcome for 
VANDA DER VORM. 
VOMAN! 


WT 


<S 
\ 


si 


Sie 


LEONE Pr 
PSC RES- 

ar teh WT be AMR DLE 

AND LIVING WIG OF WORMS 


ING AT THE 
CA 


LWKE To WATEH THEM FACES FALL 
AIS WE DISGUST INP SHAME THEM * 
CEKING SUCKERS 1S MY GAME 
No LONGER LION TAMING. 


Watch me-watch me watch me won't 
you watch me for a while 


her Mona Lisasmile 


Z reagent THE AWK WAY SUE WAOALED 
To Te RL i 


Watch me pick my worms up and put 
them ina pile 

Watch me sit upon it 

with my Mona Lisa smile 


do I always watch 


‘Oh, Me oh Mein! 

/ Vasn't she horrifying, 
volks? This negzt 
perrrformer iz TVICE as 
crreepy as der lazt vun! [ 
vant you to butcher hans 
togezzer for 
MICKEY DER MUMBLING 

MI 


ET! 


veek. It seems dat all of Lassie’s adventures vere not on der 
teefee. Dis is vun of her stranger stories, 


he cG anes e 


THE MUMBLING MIDGE 


“Perhaps you haf heard uf der old kiddie teefee show vut used 
to be in America called ‘Lassie.’ Lassie vas dis bee-you-tee-ful 
om q } collie dog vut come to der rescue in a terrrrible crisis each 


T 
iq 


und soon he vill be served his favorite} 
breakfust - oatmeal mixed vis chopped 
up bannamnas und grub vorms.” 


| “Mickey ran away! | 


M UKCOOQO00? 


LASIEELE ah 


Le 


R 


6%) 
\ 


YY 
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ES 


ed 
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LASS)E! Lassie} 
Hon HOME,GIRL) | 


Undt now, 
ladies und 
chentlemen, der 
Frrreak Show 
continues to prrring 
you der finest in 
undergrrround 
entertainment. 


Mj Wi) 


day. My eyes couldut take 
the Sum. If hunt, made me ill. 


os 


The few times I did get curiovs 
aud Ventune out, jf seemed Like 
the Saylight hated me 

s I hated it. 


My mom almost neveR Lef me 
ge oufside until affen dark. 


I kwew I was different from 
everyone eLSe, buf J always 


felt safe at heme. My Mon 
had faoght me hew te Play 
the piawe and That became MY 
ove thve Secace jn Life, 


Keay wat pretly, awd atways sweet 
and Kindheanted. She made me feel 
as if T wasn't so Jiffonenf afer alt - 


ein 
A ous 


yee’ 


It was thene I met Kray and Gib. 
Ther worked the night shift, teoyat 
the eettegt Libnany. In the staff | | 
Lounge, the The 
end up eating dij 


oP us weukd always: 


Git was clever and confy dent. 
Twas flattened thet he wanted 
fo be my Paiend. He asked m 

t myself, and 
always got Me falking eos 
had ever Sone that per : 


Gil had asked se alevt mf hood a few 


th re E ‘z 
Gee bihen ie oud ook ice soccoy| | Let et eames ls 79 weet 


J the Piano, It seemed to - 
suggested that we ge over there prayed the 

a dune baesk ustend of the tet then in & Romant? 

CRomMy STALE Lounge ostin, at 


wre 


J stant mal ug oot, aud ~ being This Lecame the Sfandans pevtine- 

theman ~ Id disckeetly stip Sone, rd wish that iF was me 
perenne = Wath UWE TE ove Lying with Kay instead of Git bet 
wen break was ove®. They it Fett geod suet te be Liked by then, 
te Somthow be apart of theia Lives. 


One Night, after Leaving them in 
each othees anms, I was ctrotting 
the dank, desented street, when 
YT heard a woise behind me ~ 


If was Todd. He asked me if 
Ld seen Kay around 

tike the way he wat 

I stamnered out a fe 


Suddenly, he pounced 

ow me, clubbing Me 

violently with his 
sts, again and again 


Rey ait must think Tm 
qeat Stepid, huh? 
You wepul sive... thing Ii 


Melt, Now I* goana ge I 


up my wife's. 
ke op my meee Hepte 


J war dazed. I hort 
abt oven. Pot I had 
to dnag myself back te 
my house. I heand shoots 
and gtass breaking. 

{ panyed J wovtdn't 
be feo Late--- 


At that inetant, Git sprang uP from 
the floor, putting the kwife from 


the Fibee 
my eae 


Is F 
the Liferess 
was Shout! 


Dune 
Der te ger oer 


I was in for a Sunprise ~ Git tad been hurt bad. He 


You don't get it~ In marnied / 
Live get kid's / 1 con't Let them 
find ovt about this fT cane l 
My wife Thinks 1m 2 hard-working 
wice guy l My Life woutd be 
Reined if She found out / 


begged me to take him te & 
doctor, though I banety knew 
hew te dave. 


Move got te pRemise ~ you 
won't tent 


wre ya, old buddy, h 


He Uiduit Seem te cane that 
Kay was dead. [eeatited then 
that hed just been USING en. 
Aud hed just been Using me. 


at 


Besides, yeu kitted him in 
= Setf-defexse 


Gi made me daive as fast as 

J could, Sweaving Recklessly, 
vatrh we reached the ovfskiats 
of fewn. Then — 


Uh oh, the Sun's Coming up ~ 
TI cant take Phe glare ~ 
it boats my eyes ~ 


Git was kitted instantly. I Stumbled| 
away from the burning can in > 
State of shock, seeking the shelfer 
of the Forest against the Coming dawn 


atbine Kiker 
iw Gouble-honicide! 
ies of 8 mae and 


T found my way te an isolated We wi A cavenging for 

Gave and Lived there for ~ Ove wight, white I was Scavenging fe 
> Food, Some mex Cornered me. J cowered| 

how long? Days? WeekS? Years? |} y cean aud hathed. I ne Lovgen. 


Fert Like a Member of the human RRCe. 


He was 
Towtieg and 
‘3 Like 


Z slept desing the day, prewted aud 
fonted Ly night. Dintowked over. 
my Sensitive Skin. pee 


They fork Me im, and treated me faitly decently ~fen humans. Now I have 


a wew heme feailen with glass waltt ; Recks aud diet cover the intenion, 
fo Keel the Sum cut, and fo siavlate my “Natenal Aabitat 


Gwar given wpiano~ Aud » wow identity : Henman, the Homan. M 

Fon» Smelt fee, the conionS May ebsenye M7 activities tinough PecPheles. 
What do I cane P Imsy de an exhibit i a carnival Sideshow, bot it % 
Wwoath it, ef DNeNEebave te See Jaylight, on the Face of 


rethen. buaa beings even agent 3 : 


Hokay! Back to der 
grruesome ztuff? Our negzt 
freak is hideously dizvigured! 
He's gat zis dizgusting 
ndage vot he abuzes 
onztage! Chust vait'll you 
zee zis! It's qvite dizgusting, 
I prrromise! 


See —— 


SNe ne. 2 See NSS 


wit 

i 
"SOON BENNY VAS DER STAR OF HIS. 
OWN ACT 


CZ 


“HE ALVAYS BEGAN BY GOING 
INTO A DEEP TRANCE. 


nan 
~ SS . 
“EVERYVUN KNEW DAT BENNY [guMietaas aa UT NO YUN KNEW WHY HE 
COLLECTED MAGAZINES ABOUT I agra aq STAYED UP NIGHT AFTER 
DER LADY WRESTLERS. ae NIGHT STARING AT DEN." 
7) 


YP 


NEED SOMEONE To WRESTLE WITH 
‘SHED HAVE TO WEAR A 1000, 

‘AND HOLD ME IN A HAMMERLOCK 

IE SHE WAS FEELING 6000; 

‘SHE'D PROBABLY HAVE A PONYTAIL 
THAT STUGK QUT FROM THE BACK 
AND | BET HER EYES WOULD SHINE 
RIGHT WHEN SHE ATTACKED; 

‘SHE MIGHT BE KIND OF MEAN SOMETIMES, 
‘AND ACT LIKE WE WEREN'T FRIENDS, 
BUT WHEN THE MATCH WAS OVER 
WED BE BUDDIES TIL THE END; 

IVE GOT T0 GO! I've GOT T0 Go! 
FKNOW THAT SHE'S THERE 
WAITIN'IN A RING FOR ME 

TO HUG HER LIKE A BEAR. 


Wigs a 


by aC fhoun TAT Lge Twat > 


wen LATHES, 
wrk R ® voi, 


Noon, — 0 on se xs 
eee SINE 
j fag 
Chev 
4 


¥ 
b 


ny 
J 
a eNO 


ane 
was AY Wainy 


ERS AND THE, 


EOD 
REIN PIECE oF GCSE No THE” 
PEXES AND VERT ENS TAG 


NE “CaN. ims A WOE 
hae WT LIGHT COMING OUT, 


SHE jar k wAnce 
MOU CANT Cre 
IRE YO 


pS A 
Lee. WT WAS 
~ @RSTERELY of GOT 


“OR TWAT GRC 
THAT GIRL, CHEM 
URE SHE WAS EATIN' A 
—COOKEROAU OR NARKRE Iv 
WH EST punno A E06, e 
A OXEAN, SHE CHEWED AWD _ SENET 
SWED_AND WER TEETH WAG MEN TEETH WA ov 
WW BER HAND re “WER, MI 


SS. HOW KNOW, 


MAHER Mout 


A FAE WA ashy 


WITH TEETH THAT MGHT BrTe| 


a LIKE DiC 6 ag 
SNAEYES IN MEADLIGHTS 

HEAF- Gone EYE; NFA 

IW OAT HEAD 

LIKE A UTOE 


AM 


FON THE OUTSIDE. WHAT 
SHE 5 ON THE INGpE ? 


Everyone comes to the Freak Show 


But nobody laughs when they leave, 


| 
\ 
: 
. 
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There are two kinds of people reading this: those who've heard of The Residents, 
and those who haven't. For the initiated, this is nothing more than Jeopardy 
fodder, but for the rest, how do you introduce one of the most important forces 
in the evolution of altemative entertainment in only 500 words? A boldly phrased 
question to be sure, but not untrue. 

{he Residents have influenced innumerable artists in virtually every a 
entertainment genre. Remaining anonymous through ir 20-year history, 
work in a shroud of secrecy, disguising themselves in beguiling costumes 
including their world-famous eyeball heads bedecked in tuxedo and top hat 
accouterments. Their rare live performances have impacted the worlds of dance 
and theater, and their music and videos have had an immeasurable effect in their 
respective communities. o 

‘Musically, they combine inventive, adventurous ideas with twisted humor and 
produce consistently uncompromising recordings that defy d From 
their renowned Eskimo LP (inspiring wind, blizzard and Eskimo rituals) to albums 
of 40 one-minute songs, entirely Elvis covers, and The Mole Trilogy, an epic story 
of warring cultures (unfinished and currently numbering four parts), this band puts 
an undeniably Residential mark on everything they do. 

Ofcourse, The Residents are no strangers to sual mecliame, Gren youve ners 

ard their music, you've probably seen one of their stunning images 
aforementioned tuxedo-clad orbs notwithstanding. Their innovative videos have 
been featured in countless film and video festivals, broadcast on hundreds of 
network and cable television shows, and ate in the permanent collection of the 
‘Museum of Modem Art. Their artwork is lauded throughout the artistic 
community, frequently cited among inspirations and chosen for book and gallery 
collections, and the props and backdrops from their Mole Show were exhibited at 
the Los Angeles Museum of Contemporary Art. 

Then there's the marriage of image and audio. The Fab Foureyes have scored 
several episode’s of Pee Wee Herman's Pee Wee's Playhouse, and continue to 
collaborate on film and video projects, most recently Henry Selick’s Slow Bob in 
the Lower Dimensions for MTV. This book is the newest of these sound and vision 


efforts, 
Freak Show actually began in the studio when one Resident was tinkering with 
some tracks that sounded strangely like a weird circus environment. Perhaps 
another was reading Katherine Dunn’s Geek Love, or maybe saw the movie Freaks, 
as the writing continued. In any case, Freak Show evolved--a concept album that 
takes place in a camy side show, each sons telling the story of a different freak. 
This comic, inspired by the album, came about through the generous efforts of 
all its creators and Dark Horse Comics. Fans of The Residents, each was given a 
copy of the album and asked to create a visual interpretation of one of the 
freaks. Although the process was done in reverse, the album could be a sort of 
“soundtrack” to this comic~one possible interpretation of The Residents’ brilliant 
‘musical story-telling. : Se ee 

| began working with the Unblinking Ones almost a decade ago, and still maintain 
they are the most frighteningly creative people I've ever known. Granted, 
‘operating through confessional-like curtained booths, and from behind 
blindfolds and speech harmonizers, can be draining and downright irritating, but 
isn’t there always a price to pay when working with the sensitive artiste? A little 
subterfuge is a meager toll to be so close to such greatness. 
—Rich Shupe = 
Career Manager, The Residents 
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KYLE BAKE! “EVERYONE COmES TO THE FREAK 
Sow,” "Nosopy LauGHs WHEN THEY Leave,” 
Tex THE SioesHow Barker, Back Cover 
Kyle arguably first became a luminary on the 
comics scene with the release of his graphic 
novel, The Cowboy Wally Show, a brilliant 
showcase for his sarcasm and wry wit. 
Subsequently he departed from the graphic 
album format with his work on The Shadow 
and Dick Tracy, but his coup de grace is his 
return to the illustrated novel form with his 
subsequent Why | Hate Satum—a hilarious and. 
poignant look at the shallowness of downtown 
New York, mental instability and Kyle's 
trademark cynicism. Why | Hate Saturn is 
currently under development as a possible 
television series. 


AN BOLLAND—"Harry THE HEAD” 
While beginning his career doing strips for the 
anarchic Oz magazine, and even collaborating 
with Dave Gibbons on his first major project, 
the obscure Power Man, it wasn’t until he 
began work on 2000AD's infamous Judge 
Dredd series that Brian achieved notable 
popularity in the comics field. His later work 
on Camelot 3000 broadened his fan base 
somewhat but it was really his art for Alan 
Moore's Batman/Joker saga, The Killing Joke that 
stunned the world, Since that time, Brian has 
done two popular strips, “The Actress and the 
Bishop" and “Mr Mamoulian” for the now 


defunct A1 and Escape respectively. He is an 
avid alternative music tan and 1s also being 


regularly consumed by covers for Animal Man 
and Wonder Woman. 


JON BOLTON—"Wanba THe Worm Woman” 
John got his first big break in 1980 illustrating a 
full-length story for King Kull , Paving his way 
via the strip adaptations “Planet of the Apes”, 
and “Dracula Prince of Darkness” for the UK's 
House of Horror magazine, as well as work for 
Epic Illustrated, John became known for his 
talent and affinity for the horror field. The 
depth and scope of his work was seen in 
graphic novel adaptations of Ann Nocenti’s 
Someplace Strange and Clive Barker's Yattering 
and Jack, as well as contributions to Clive 
Barker's Tapping The Vein and covers for 
Aliens, The Vampire Lestat, and Cheval Noir 
John's upcoming projects include a graphic 
novel adaptation of Sam Raimi’s Evil Dead Il) 
anda three-issue Batman series 


CHARLES DURNS—FRont Cover 
Charles reached a national audience with his 
mutant detective E! Borah, first serialized in 
the adult illustrated fantasy magazine, Heavy 
‘Metal, and later collected in his Pantheon 
book, True Defective Stories. He is also one of 
the best known contributors to the seminal 
comics anthology Raw and his original Raw 
insert, Curse of The Molemen was recently 
released in a full-color version by Kitchen Sink 
Press. He has also done numerous illustrations 
including everything from Time magazine 
covers to a number of altemative music album 
covers from Pop (Sub) to Pop (Iggy). 


ATT HOWARTH —"Jeuo Jack THe Bonetess Boy” 
from the advent of the sinister Ron and Russ 
Post in Those Annoying Post Brothers to Savage 
Henry's cast of thousands of alternative 
musicians (including The Residents, of course) 
Matt has created numerous altemate realities in 
which to set his stories and characters, Also a 
veteran of Heavy Metal, his “Changes” helped 
elevate his comics career to new heights. He is 
also responsible for the science-fiction heroine 
Keif Lama Xeno-Tech, and has illustrated for the 
Teenage Mutant Ninja Turtles series as well as 
many tape and record covers from Conrad 
Schnitzler to The Nightcrawlers. He also did a 
comic-book adaptation of The Residents’ Mole 
trilogy called The Comix of Two Cities 


DAVE McKEAN—"Livire* 
Dave 1s best known for his Unique mixture oF 
multiple mediums—seen most prolifically in 
his collaborations with writer Neil Gaiman. The 
two have worked together on several titles 
including Black Orchid and Violent Cases, and 
Dave's artwork continually graces the covers of 
Neil's Sandman title. Also to come from this 
union are the graphic novels Signal To Noise 
and Mr. Punch. He may be best known for his 
illustration of the Batman/Joker epic, Arkham 
Asylum which introduced his striking style to 
his biggest audience to date. His own Cages 
combines multi-media with a straighter comics 
technique, a direction he is currently exploring, 
Dave has done artwork for several record 
covers most notably for Virgin's Venture 
Records imprint, to which he recently signed. 
His piano talents, along with the skills of 
professional violinist and wife Claire, will be 
released sometime in the future with a booklet 
containing Dave's art 


one Mo Gnarvice—"BeNny THE BOUNCING BUMP” 
Pore No Graphics is The Residents own in- 
house graphics wing, responsible for creating 
all of their album cover art, as Well as much of 
their photography, during the group’s 20-year 
existence. The team moved mainly into art 
direction when Ralph Records, The Residents’ 
original label, expanded in the late-70s/early- 
80s, and now continues to do art direction for 
a variety of Residents projects—including 
Twenty Twisted Questions, their 20th 
Anniversary laser disc, andl an upcoming book 
on the band, Pore No Graphics has long been 
an admirer of the sequential art form and 
welcomed the opportunity to be involved in 
this project. 


NGPA SALA —HMeRAAN THE Huma Mee” 
Richard is currently reaching untold millions 
through his colorful and eclectic animated 
feature “Invisible Hands” on MTV's Liquid 
Television program. He has also had many 
stories published in several different comic 
anthologies including contributions to Raw, 
Blab, Taboo, Drawn & Quarterly, Prime Cuts, 
Rip Off Comics, Twist, Escape, Street Music, 
and Heck. He has also published his own 
Night Drive and created illustrations for 
numerous newsstand magazines. 


SAVAGE PENCIL—"Mickey THE MUMaLING MIDGET” 
Savage Pencil, a.k.a. Edwin Pouncey, first 
appeared on the comics scene when he 
bbegan his regular strip, “The Rock ‘n’ Roll Zoo” 
in the British music weekly Sounds. Also a 
music writer, he wrote for rival tabloid New 
‘Music Express and contributed art to NME and 
New York's Village Voice. He contributed to 
Escape and self-published small-run mini- 
comics andl magazines like Corpsemeat and 
Corpsemeat |. He has also done album 
artwork for everyone from Big Black to Sonic 
Youth and assembled and illustrated a brilliant 
“motorcycle theme songs’-type album called 
Angel Dust. 


LES DORSCHE|O—*Harry THE Heap” 
Les first established himself as a colorist on 
Nexus, published by First Comics, More 
recently, Les has worked closely with artist 
Kelley Jones on Aliens: Hive for Dark Horse 
Comics and Batman: Red Rain for DC. Look for 
more of Les' work on the upcoming Deadman 
‘book from DC. 
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gan creating their innovative music In 1972; 1¢ 
strong over twenty years later. This seminal "new music" group pioneered the 
music video format, becoming- and remaining: the difinitive audiovisual 
concept band. Twenty twisted questions, produced. by The Residents, 
documents two decadesof musical innovation, bold experimentation, and 
independent vision. Scintiltating live performances, classic cult video clips, 


state-of-the-art computer graphics and animatjon, and of course, that 
intinitable Residents sound make Twenty twisted Ouestions the definitive 


retrospective on this very important band, 


ASPECT RATIO: 1.33:1(combination of film and video) 
Standard Features -Digital sound -Dolby stereo -Chapter encoded 


To order, call 1-800-446-2001 


¥ VAI 3 FIRST TIME 
THE RESIDENTS 
"WHATEVER HAPPENED TO VILENESS FATS" ESD 80592 


NOW AVAILABLE ON ESD: 
THE RESIDENTS "FREAK SHOW" ESD 80602 
also available THE RESIDENTS back catalog recordings on cDIt 


‘Available at better CD shops and from EAST SIDE DIGITAL 
200 Horth Third Ave. Minneapolis, Mn 58401 ph: 1-800-468-8177 
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on display before your very eyes, a collection 
f the strangest specimens ever gathered 
er on this planet—both live and preserved. 
tep this way folks, come on in, you know 
you can 't resist. Come in and make your mundane 
lives look like the kiss of bliss.” 


Everyone comes to the Freak Show, 
but nobody laughs when they leave! 


